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Introduction
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This package of demosoft voioe and performance data and supporting docurmentation is intended
for owners of WX7 Wind to MIDI controllers and TX81Z FM Tone Generators. Version 2. 1
contains the original demosoft voices and performances as well as newer set of voices and
performances. The package consists of the following:

2 banks of 32 new custorm FM voices for the TX81Z
»  wbanks of 24 new custom performances utilizing those 32 voices

This derosoft package uses the following instrurmentation:

« WX7anda
« TX8IZ

Anote about audio mixers: We suggest the use of an andio mixer whenever using the TX81Z ;
andfor effects devices. This is 1o insure total flexibility when dealing with different mputoutput
levels as well as maintaining the true stereo output of the TX817,

Keyboard players who don' thave a WX 7 may also find this data useful as well as any of the
voices/performances may be played by any MIDI device capable sending breath control data.



DX 711 settings

TX 817 settings

TX81Z
memory
protect

2. Setthe DX7 I FD o transmit MIDI bukk data.

a pressEDITonce

b press buton 32 undluntl">Device number" appears inthe DX7II's LCD

¢. ifthedevice number shownis notequal © 1, thenusethe +1/41 keys o setthe
device number o 1

3. Setthe TX81Z wreceive MIDI bulk data.

a Setthe TX81Z wreceive on MIDI channel 1.

1.

7.

press PLAY/PERFORM so that the top line of the TX81Z1LCDreads
"PLAY SINGLE "

press UTILITY once

locate the Midi Control sub-menu by using the <==> keys until the
botomlineof he L (Dreads "Midi Control? "

press YES once so that the bottom line of the LCD reads
"Basic Rcu.Ch=%*"where** denotes avalue from 1 0 16

use the +1 /A1 keys to set the basic receive channel 10 1

press the +1 key 7 (seven) times so that the bottom line of the LCD reads
" Exclusive:¥¥* " where ¥* s ether "on"or "o f f "

usethe +1/41 keyssothathe LCDreads " Exclusiveion "

b.  Tum memory protect OFF on the TX81Z

1.

press the PLAY/PERFORM bution unti the top line of the LD reads
"PLAY SINGLE"

press the UTILITY bution once

Jocate the memory protect sub-menu by using the <> keys until the
bottornline of he LCDreads "Mem Protect:on ™

press the DEC key once 1o set memory protect off




TX81Z voice
dan

TX81Z
performance

TX81Z setup
daa

4.  Send MIDI buk data to the TX81Z
a Load thevoicedata fromthe DX7 I FDinwo the TX81Z,

L.

b. Load the performance data fromthe DX7 ITFDinto the TX81Z,

L.

2

3.

4,

press EDIT on the DX7 Il FD once

press button 16 untilthe LCDreads Disk MOR

LCDwillread "Set disk and press [yes]"

place disk in intemal disk drive and press YES

press +1 il Sl b 1 or is displayed (named VOICES1 or VOICES?)
press = twice 1o sekect the Disk MDR Qut function

press YES twice to send the data to the TX81Z

voice data transfer will now take place and the TX81Z s LCD will read
"Midi received”

press +1 until file number2 or 5 is displayed (named PERFS 1 or PERFS2) 1
press = twice 1o select the Disk MDR Qut function

press YES twice to send the data to the TX81Z

voice data transfer will now take place and the TX81Z s LCD will read
"Midi received"

¢. Loadthesetpdata fromthe DX7 IFDinto the TX81Z

L.

2.

press +1 untll file number 3 ar 6 is displayed (named ALS1 or ALS2)
press = twice 0 select the Disk MDR Qut function
press YES twice to send the data to the TX817Z

voice data transfer will now take place and the TX81Z s LCD will read
"Midi received”




Resetthe TX81Z
Exclusive OnlQff
Suus

1. This s@kxeq\medmadﬂforchX&ZwumsnitNﬂDIgogxmndmngcmages

when memories are sekected via its from panel.
a Setthe TX81Zexclusive o OFF.

L

press PLAY/PERFORM so that the top Iine of the TX81Z1L.CDreads
"PLAY SINGLE "

press UTILITY once

locate the Midi Control sub-menu by using the <==> keys until the
botomlineof he L (Dreads "idi Control? "

press YES once

press the +1 kcy8(eight)tirrmsoﬂ1atﬂwebottomlineofﬂcLCDmds
" Exclusive: ¥¥¥ " where ¥*isether"on"or"of f "

usethe +1 /41 keys sothatthe [(Dreads " Exclusive:off "




Cassette Loading How to load the data from the data cassette into the TX81Z
Instructions

Bulk Data Transfer: Cassetie Tape — TX81Z

Equipment | 1. Hook-up:

Connections
‘Lcassette
/ \
ear -.ﬁ
MG e ] TX817

a TX81Z cassetee connector < cassette recorder™.
red - mike input
white - monitor ar earphone output

2. Tape Transfer:
a Locate thedata you wish to load.
1. Rewind or fast-forward 1o the appropriate part of the tape.
b, Tum memory proect OFF on the TX81Z
1. PressUTILITY once

reads "Mem Protect:on ",

¢ Enter Cassette Control mode of the TX81Z.

1. PressPARAMETER = until the TX81Z 1. CDreads:
"Cass. Control 7 "

"Save32Uoice?(TK)".

*Cassatte records mak: for computers (Such 2 the Radio Shack OCR-82 Computer Cassetie Reoordy) work best

2. UsethePARAMETER <=skeys until the TX81Z s LCD display

3. PressDEC (-1 bution). The TX81Z willread"Mem Protect:off "

2. PressINC (+1 button). The TX81Z s LCDdisplay will read

e el g



Select type of data to load.

To load voice data, press the PARAMETER = key untll the LCD
rexds"Load 32 Uoice? "

Press INC (+1 bution). The LCDshouldread "Load al | ready?".

"To load performance data, press the PARAMETER = key until the
ICDreads "Load 24 Perfrm? "

Press INC (+1 buton). TheLCDshouldread"Load all  ready?".

To Joad system setup data, press he PARAMETER = key until the
LCDreads "Load Setup? (AL)".

Press INC (+1 button). The LCD should read "L oad ready? "

To Joad system parameter data, press the PARAMETER  <==>keys

untlthe L CDreads "Load Setup? (AL)"

Press DEC (-1 bution). TheLCDshouldread "Load Setup? (SY)".

Press INC (+1 bution). The LCD should read "L oad ready? "

Do transfer.

1.

Press INC (+1 button).
‘When loading voice data, the TX81Z s LCD will readk:

" Tape to INT RX "

where XX denoies the voice number being loaded from the tape. The
nurmber in XX will autormatically increrrent from 1 1032 as the data is beng
loaded.

When loading performance data, the TX81Z s LCD will read:

" Tape to PFI1 KX "

where XX denotes the performance number being loaded from the tape.
"The nurmber in XX will antormatically increment from 1 1024 as the data is
being loaded.
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Equipment Setup




Equipment | 1. Make MIDI connections.
Setup

Instructions a. WX7 MIDI out — TX81Z MIDI in

|
:

wX7

Audio | 1. Make audio connections.
Setup

Instructions a. Connect TX81Z outputs I and I — mixer inputs.




WX7
Setup
In structions

Setting up the WX7 for loose lip mode.

1.

AN

a  Powerdown the WX-7 power pack.

b.  Setalldip switches 1o the off ar left position.

G Tmndipsw@#%m(bﬁaedght)amipowerupﬂ]epowerpak
Selectvoice #5 on the TX81Z" TPT 1.1"

Tum wind zero fully counter clockwise. a C# will sound with no keys depressed.
Tum lip zero fully clockwise.

Turn lip zero counter clockwise; stop turming when the pitch goes up. Tum clockwise sothe
pitch stabilizes at Gi.
Note: this sets the smdllest possible dead zone. any lIp pressurewill cause the pitch 1o go up.

if your playing style puts some pressure on the reed, put the mouthpiece in'your mouth and
qply your norna Ip pressure. notice tha the change in piich.

"Turn lip zero dockwise until there is no difference between the continuos C#and your normal
lip pressure. 'You have just set your dead zone.

Adqutﬁpgginpsetﬁlearmlntofpiﬁltﬂxiavaﬂablebylippessme Fully dockwise is
maxinum lip gam.
Turm wind zero dockwise o end the continuous tone and 1o set your desired threshold. If

you nomally use strong wind pressure, turn the trim pot more dockwise. If you use lighter
pressure, tum counter dockwise.



Setting Up the WX7 in Tight Lip Mode.

a  Powerdown the WX-7 power pack.
b.  Setalldip switches 10 the off or left position.
¢.  Powerup and presetlip zero fully clockwise, and lip gain fully counter dockwise.

L
2
3.

Sdectvoice #5onthe TX-81Z"TPT1.1"
Turn on a pitch reference, such as aDX-7 or atuner.

Play a concert G on your tuning source and aG on your WX-7. playing aG allows
you to hold the WX-7 with your left hand and adjust the trim pot with your right hand.

With the desired lip pressure on the reed, adjust lip zero until you are in tune.

Adjust lip gain 1o a proper pitch bend depth so vibrato is easily obtained with a
comfortable lip movernent
Because these two controls are interactive, it will be necessary to go back o lip

Zero and tune 1o conoert picch agam. At this point you may want o tweak lip
gan to achieve a comfortable dead zone.



Playing the
Voices/Performances




Selecting
Memories

Voicing Concepts

Playing Concepts

Using HOLD
maodes

Selecting memory locations is accomplished by pressing the DEC and INC buttons on the
TX81Z. You will notice that for each memory location, the following will oocur: ‘

anew TX81Z performance memory will be recalled

Vobeswhha"pai"aﬁixedhmdrvokenmﬂmeusuaﬂymnxhdfaﬂndmlphynndc
feature of the WX7. These pad voices assigned 1o MIDI channel nurmber 2 in performances are
wsuind(ushgmh%nndc)mmnked(useh%nnde)abngwiﬂlﬂhsobvobemm
channel nurmber 1.

When changing the DIP switches in the WX7, we recommend that you tum the power swiich on
the WX7 battery pack off, then on again after making the change in DIP switch settings. This
insures that the WX7's infemal microprocessor recognizes the changes 1o the DIP switches.
Ifymateusingakeyboaxd“dﬁlywrWthoneofyaernesam,andwishlop]aythe
keyboard afier playing the WX7, it may be necessary toreset the pitch bender on the keyboard
before playing it. This insures that pitch bend information that was sent fromthe WX7is no
longer affecting notes played from the keyboard.

When sekecting anew voice or performance, make certain that any nokes being held in
NORMAL, DUAL PLAY (no breath) ar DUAL (use breath) modes are released prior
selecting the new voice or performance. Failure 1o release the held notes will cause the held noies to
not be heard in the new voice or performance.

When trying the performances, make sure dip switch #6is on. (DUALPLAY

no breath mode) This will insure that you will hear all the nofes if the performance is set 0 both
MIDI Channels.

If your WX7 i set o transmiit afiertouch, you must set the TX81Z accordingly.
a Set the TX81Z 1 receive afiertouch.

1. Press PLAYPERFORM So the LCDreads " PLAY SINGLE"

2 PressUTILITY once

3. Locake the Midi Control sub-menu by using the <> keys until the LCDreads
"Midi Control 7"

4. Press YES once and use the > untl he LCDreads " A. Touch>BC: of f "
5. Usethe+1 key 10 setthe TX-81Z o receive Aftertouch.



Set IVoiceNotes

MIDI ' dMini
An analog-ish lead voice with a 7+ octave range.
AddFitPad

This is a pad type of voioe that has a recorder quality up high. Also note that addifional
hamonics are added 1o cause a "swelling " effect the longer the noke(s) are held.

ClickPad

"This voice has two distinct components. Firstadick sound somewhat like percussionina
Hammond organ voice, second, an electronic chorusy kind of struck sound. This voice is
used in performance number 3.

DI-10Guitr

"This voice has a delayed harmonics effect . It may be used with adistortion pedal such as the
Yamaha DI-10M 11 or the REX S0 which has digital distortion prograrrs.

Trumptl. 1

This voice is useful for the full brass range, from Tuba © Picoolo Trumpet. Notice the
effect that portarmento has when shuring notes.

Full Hn

This is a French Hom voice with a usable range that extends quite Iow into the Tuba
Tange.

ValveBone

Assolo voice with a pronounced "valve sound” that sounds like a valve trombone. Adding
fingered portarnento can cause this voices 0 sound more Iike a slide trombone.

WX7 Juiced
This voice has a strong low range and a distinctive solo sound in the higher range.
BrassyStrg

This voice can be used as a solo voice and far performance pads; it mamtains both string and
brass qualities throughout the range.

10 NuAgelJzGtr

This voice Jeans towards a "tapped" sound more than a "picked" sound.  Almost constant
articulation is recommended to maintain the tapped/picked sound.




11

12

13

14

15

16

17

18

19

20

WXyPadl

Usedin performance 12. This voice has no pich bend range assigned 10 it for pitch stability
when being used as a pad in dual play mode.

WX WoodFhut

“The "chiffy" attack i this voice s heard wih each new nofe played, it notrequired © ngue
the note in order 10 hear the breathy atack.

WXBrthPad

Used in performance mumber 5. Ithas no pitch bend and a slow attack rate and a very
breathy quality.

Soprano 62

Concert range for the soprano sax is AP2 0 E4; try transposing this voice o the key of B,
\shgﬂ\eBbumsposeDlPswiﬂlmheW.

SoloString

This s a full range string voice that sounds like a violin in the high register, with the extreme
high notes sounding like harmonics on a violin..

WX Barry

Baritone sax concertrange is C1 10 AP3; below C this voice sounds ke aBass Sax. Try
uansposingtoﬂnkaycfEb, usingﬁleEbuansposeDIPswidlmﬂleWXl

AceJazzBs
This voice lkeans towards the dectric "jzz bass" sound and is not breath -sensitive.
WX monica

This voiceis a "Blues Harp"; try downward lip bends and 1ninor 3rd tremolos with this
voice. Full breath pressure will cause this voice to drop in pikch slightly, like areal hanmorica.

SlvrLining
"This voice is used in performance nurmbers 20 & 22; it hi « unique delayed harmonic effect
FngrUpBas

This voice is a pizzicaio acoustic Bass; it is very velocity (Iongue) sensitive. This voice
15 also not breath-sensitive.



21

22

23

24

25

26

27

28

29

30

31

32

WXResoBs

This voice has adual octave sound; similar o a keyboard bass. This voice is not breath-
L

MilkBottle

This voice has a hollow quality; used in performance mumber 5. ' When played in the top
octaves of the WX7, this voice sounds like a penny whistie.

Brs'n'Rosn

"This voice combines a brass and string sound. Playing with a strong attack causes it
0 become brassy; playing with a soft attack, the string sound is clearty heard.

HarmoPad

"This voice is used in performance number's 6, 19 and 20.
WXMaleVe

This pad voice is used in perfonmance nurmber 6.
Brs'n'Wood

Breath and velocity control the brass sound in this voice.

Mild Dist

This voice is a lead sound; breath controls the degree of distortion.
Piccolo

Stronger articulation accentuates the "chiff" of the attack.
Style-ish

This voice is somewhat like amellow hom lead sound on an analog synth.
BCStmgPad

This voice is used in performance numbers 21 and 22,
SynthyLead

Acutting, bright lead sound.

WXBrthOrgan

"This pad voice is used in performance mumber 1.




Set2 VoiceNotes

1 81Zpolytpt

A brightsolo and lead trampet voice.
MiwFrHm

Amellow French hom voice with Tuba and Trampet sounds found in the top
and botiom octaves.

Frugalhom

Asdlo brass voice that has a Tuba quality in the lowest octaves.
MultiBrass

This voice covers the entire range of the brass section.

Lip Attack

"This voice adds a unique attack to brass and hom performances.
DynamicRng

Breath Pressure aliers the timbre in this solo voice.

Wood Tone

A woodwind voice that starts in the contra- bassoon range and goes thru the clarinet
family up 1 the piccolo.

N2TheWoods
This voice has many timbres thru the range, making it very effective for use in per-
formances.

Reed+Reed
The Bassoon is the main feature of this woodwind voice.

10 Iset Wind

Alead vorce with adetuned, dual Oscillator effect

11 Eng.Hom+

"The Oboe timbre appears in the top range of this expressive voice.

12 MovieFlute

Astrong " Shakahachi " attack is heard with this voice when using full breath
pressure or a strong tongue attack.

w



13 Flute

This voice has a dark quality with a touch of breath noise added.
14 BrethFlute

"The Breathy sound is more pronounced in this voice, which has some vibrato added.
15 Reed Thang

Avery expressive kead voice that has Bari and Bass sax in the low range, a funky
solo sound in the next two octaves, and a flute sound in the highestoctaves.

16 SynthySax

Alead voice that' s darker thru the entire range than the previous voice.
17 BluesyLead

This voice is very breath sensitive, in both timbre and volurre.
18 GrtLead 1

This voice has a wamm, analog quality throughout it's 7 octave range.
19 Pwr'd One

Breath controls the amount of distortion in this searing lead voice.
20 X-lead

Areedy, analog voice with some sax-like qualities.
21 727? Lead

Brass and jazz guitar come 1o mind in describing this solo voice.
22 Mutedlctre

Steady articulation is recommended far this guitar voice 1o insure a picked sound.
23 GutString

Aggin, steady articulation is necessary for this acoustic guitar voice, which is velo-

24 TremoloAir

Acomponet voice used in " breathy " performances, such as #19 ** Shak Attak "
and#20" Ary Flue "



25

26

27

28

29

30

31

32

Strgs-spd ‘
The first of a two-part scomposite strings voice. This voice contains the brightness
and high speed tremmelo.

Strgs-body

"The second of a two-part scomposite strings voice. This voice contains the body
and alower speed tremelo.

HugeMiniBs

“This bass voice has a pizzacaio quality when tongued, and amini-moog quality
when sharred.

Only 4 ops
Aslap effectis heard in this bass voice with strong tongueing and breath.
WindBeiTon

"This single voice has 3 componess: a flute sound, a bell sound, and awoody
sound down low.

L/A Palms

This voice is representative of many keyboard-otiented sounds currently being used
woday. We thought that these sounds should be available to WX7 players ©o...

Atmosphere

Another 3 componet single voioe: Harmonica, fhite, and bells. This voice is most
effective in the third and fourth octaves.

AngelicPd1

'_Ilnbe]loorqxxﬂofﬂﬁspaivobewmdsmhﬂvalofaﬁfh Steady articulation
i



Set 1
Peaformance Notes

NewAgeOrch

This performance uses dual play -no breath mode; Trumpet 1. 1 (on MID channel 1) is the
solo voice which can be played over a "sus chord" pad which is set 10 sustamn on MIDI
channel 2. Different values of note shifting are applied to selected instrurments in the
performance 1o cause the chordal effect.

Blo' Rythm

(Dual Play mode) This performance sounds like a synth hom section. If dual play (use

breath) mode is used, the voices assigned o MIDI channel 2 will be fixed at the selected
pitches when the hold key is depressed. All voices are affected by breath pressure in this
mode.

ElcPadnSax

(Dual Play mode) This performance sounds like a solo soprano sax over percussive,
synthy keyboard pads.

Bass'n'Sop

(Dual Play mode) This performance uses soprano sax over jazz bass; the bass noe can be
held and sustained using dual play - no breath mode.

Choir Pad

Dual Play (no breath) mode . The solo voice is in the middle of the "choir” i this
performance. This is a soft, mellow perfommance whose voices all have slow attack tirres.

Ensemble

(Dual Play mode) This performance uses a polychord for the pad sound, with abrass
sound as the solo voice.

PurpleFaze

A guitar ead performance where breath controls the amount of distortion; an outboard
distortion effects device can be added 10 enhance the distorted guitar quality of this
performance. Using the Follow mode, try setting an interval of a 5th, then phying n the
lower registers 10 ermulate guitar power chards, or play in the higher registers for a parallel Sth
kead Iine.

9th Tower

(Dual Play mode) [Use breath mode] The voices on MIDI channel 2 are a mix of different
hom sounds which are note-shified 10 sound a 9%t chord. Depress the hold key on the
desired note o fix the chard; the lead trumpet is free 1o play over the'section”.

13th Tower

Similar to performance 8 but the top 2 trumpets are on the solo channel, in harmony.



e

10 m9 Tower
Similar to performance 8, but with a "minor chord'” voiang.
11 Auto Comp

(Dual Play mode) This performance uses the chord effect and has a different 4 note chord for
every chromatic noe; the solo voices are in unison with the top chord note.

12 5th'n'4ths
[Dual Play - No Breath mode] The intervals can be changed (using note-shift) for different
chordaleffects.  Both the held and solo voioe notes are two note intervals which can be
played in different ranges for many chords.

13 PicknWhstl

This performance uses a unison solo sound and requires almost constant articulation t
emulate the guitar "picking’”.

14 Mor'Basses

Several Bass voices add weight 1o this performance. Try double-tonguing this voice for a
rapid "sequenced' sound.

15 MpireTheme

[Dual Play - No Breath mode] This perfarmance has the held note voices in Sths; the solo
voices can dictate the chord "flavor” by playing the 3rd of the chord.

16 Analoglead

Asingle kad voice is used 4 times on the same MIDI channel. Instrument detuning adds o
the "fatness" of this performance,

17 JAZZ Bass
This performance uses two different bass sounds 1o create a new, composite bass voice.
18 13 oz Bari

"This performance utilizes the soprano saxophone voice note-shified down two octaves
enhance the baritone saxophone sound to create a fuller conposite voice.

19 BlueVelvet

[Dual Play - No Breath mode] This performance has a solo string voice playing over a
mellow sounding "major chord" pad.

> )



12 Wwiiddee..
Wide detuning gives this lead performance a very big analog sound.
13 LctroJzGtr

Try using follow mode with the second note following 1 octave above fora 12
string effect. As with most guitar voices, steady tongueing is necessary.

14 Harp'nFigl

Try playing with steady articulation © emulate the plucked sound of the harp; or
play rapid scales 1 simulate a glissando. A long reverb effect will help.

15 PartShells
"This voice is comprised of a number of "partial” styke component voices, thusly the
name given 10 this performance. Add effects and heavy reverb as desired for more
L
16 ILove /A

Alinear/algorithmic performance. Try using follow mode with an interval of a
fourth or fifth 1o make this sound even bigger.

17 Windsong

Alead performance featuring fhirtes, air and bells.
18 Windy Gtr

"The acoustic guitar combined with one of the flute voices.
19 Shak Attak

Try using breath attack 0 play the fiute voices and use the tongue o bring in the
sharp shakahachi attack.

20 Airy Flute
Acombine of flute and breath sounds.
21 Du Bois
This performance uses reed and wood voices to create a 7 octave woodwind

22 WdHm+Stg

"The english hom and the darker string voice are used together for a unique
archestral soli sound.




23 Hi Stmg

Use breath atacks to play these strings; notice the sound in the violin harmonics
Tange.

24 RosinStmg

Again, use breath attacks 1o play these strings. Notice the range extends 0 the low
end of the bass viol
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